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Marta Matray goes back to basics

origs m the minds af many—ort dhasses in elemaentary
schood, a frosirating afint of the patter’s wheel during
o college course,

For Rochester, Minn., ortist Maria Matray, the images
conjured vp were of her childboed in o small Hungarion
villoge, where a nurturing meighbor ollowed her fo play
with the day he termed inle pols.

The lisre of it was imesistible when Matray, who chose o
coreer a5 on actress, wos reocquoimied with doy of o be-
ginner’s pottery elass she signed wp for decodes |ater.

"Mat anly the smell of cloy, but olso the touch of this
wondarful, ancient material of cur Mother Earth, brought
bock memaries of my childhood,” she sqid. "It mode me
fael free to cracte and ploy, os o ked agaoin. This is an
amering fealing that hos stayed with me sver snes”

With har work included in infernofional exhabits ond gar-
nening presbgicus owards, Malroy locks hack on the hume
ble, accidental beginnings of her ceramice artist career as
nathing less thon forfunole hoppenstance

“I._.ohways wanted to be an actress, and | was whila |
lived n Hyngory, Butwhen | come to thiscouniry, | dicdn't
speak o word of English and hod o very thick accent,™ soid
Madroy. who somnad her Mosher of Fine Arts intheafre and
drama in Budopest: *! ook essons fo try fo getrid of o, but
it becane apparent thal my rales wonld be limited.”

Consigned ko phays that only featurad Eastern European
charoeters, Matray beaan leoking foe anather creative aut
lef in tha aarly 1990:. A sculpture garden naar her com-
minity’s eivie theober first dree ber curioslty. Then, affes

Th& pungent, earthy arcma of clay mght eveke mem-
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belrianding a painter wha worked al the nearky arl cen:
ter, Motray found herself spending kong hours in the
company of visual arfists.

*Finally, | decidad ta sign up for some classas on paint-
ing ond drawang,” she said. "To gel to tham, | had 1o go
rnghl !hrrbugh the cesamics: studio and thers i wos, bl
small of cloy. Then I'd see the people with choy on their
T-shiets, and an their kaces and i their bair, ond waonbed
to be thars.

*And my first minule af my Firsk closs,” she odded, "I
lowvad it | just loved everything about IE*

Fascinated with the processes of larming and Firing clay,
Shatroy was on eager studend, willing to aksorb the odvice of
more areomgplished arfsts, Within three years, she opened
her cwn sfudio and hos baen "octing in cloy” ever since

*| bove o learn and | love o experiment,” she soid. " And
I wos blassed with o wery good first teacher in Rondy lohn-
ston, o walbknown Wisconsin potter who went on o feach
ot the University of WisconsinBiver Folls. Parbaps if | hod
a bod leacher, @ would bawes andad rigght there ond | mlghl
have gone bock 1o painting or something else

Initially irflsenesd by fanctionel pothers, Motroy ot firs
adopted that shde, but bagan fo becoms fascirated with
aculptural forms she found more “sponfanesus; pleayiul
and organic.”

“I weas concentraling on more expressive forms, nof jo
be concerned os mech about funchianality,” said Matray,
who nonetheless got occepted indo the Strictly Funclional
Pottery Matanal whan urar Warren Mackenzie salacied
twio of her piecas 1o exhibil.




Clockwise, from

above: “Goddess™ :
“Pearl Nest”; and “Vase.”
All photos accompanying.
this article by Peter Lee.
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“Siree then, my work hos become more non-
funciionol oz | explara new surfoce fexiures and dil
furent hond-building rechnigues. 1 also lke 1o
experimant with all kinds of firing mathads, incheding
sespger. pil, roku, sall and sada [and] wood firing.”

Her racant waork, sha soid, reflacts her lifelong
pastion far the organdc Farms found in nature. “They
aravisually very poefic and they refer o landscapes,
llke the rolling countryside of my nafive Hungary, or
the waves in sond and waber.”

She was also influenced by her travels ko ses the
rizing af Fompeii, Ikaly; the Grand Conyon; the lova
fields of Howeil: and the rocky desarts of Mexica
Wastiges of thot inspireticn con ba faund in the pebs
bled ar barklike surfoces of her vessels ar in their gen-
thy undulafing forms

*I"we abways been fascinoted by the barmaony
and rhythm of woves, the erosion in found ohpects
and contrasts in texture.” she said, *| want my piaces
b frviBe Hhe viewer b faoch them, e want e fm their
hand aborig them. That's a great complimend.”

Her |atest inspiration is found in anciert lemale
figures, motivated, in port, by the discovery of 7,000
yearckd terro cotka goddesses rmearihed by are
ologiats a few miles from her birthploce in Himag

1 ohwoys magined these goddssiss we
cashars, in " she soid, “Theat wos ;
| woas an acharynd nowy, memrwenss |ole







